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Recharge your creative spirit and rediscover the magic that is watercolor! Every watercolorist
needs a creative kick in the pants now and then--to keep seeking inspiration when feeling
uninspired, to keep going when a painting has stalled, to keep trying when a technique isn't easy
to master...sometimes just to keep painting, period.When your artistic well has run dry, you must
replenish it. Whether you have spent decades painting in watercolor or are just beginning, the
tips and secrets shared by best-selling author and artist Gordon MacKenzie provide the perfect
guide when the going gets tough. Get excited about watercolor again as he shows you how
to: • Find better approaches to a tired composition • Engage viewers more fully with color,
value and well-placed "wee people" • Reinvent a scene that outshines your reference
photographs • Dramatize a landscape by focusing on the weather • Nurture your own growth
by sharing what you know with others"You don't have to paint the way you paint now. You don't
have to paint what you paint now." --Gordon MacKenzie



The Watercolorist’s Essential NotebookKeep Painting !Gordon MacKenzieCINCINNATI,
OHIOThank you for purchasing this Artist Network eBook.Sign up for our newsletter and receive
special offers, access to free content, and information on the latest new releases and must-have
art resources! Plus, receive a coupon code to use on your first purchase from for signing up.or
visit us online to sign up atDedicationFor my sister, Vera, a kindred soul who gave me my first
paints, and my brother, Don, a fellow artist who carves miracles from wood.ContentsSpecial
OffersIntroduction1 In Search of InspirationDeciding what to do when starting is the hardest
part.2 CompositionConstructing art that is both intellectually and emotionally satisfying.3
Gradations and ReversalsAdding variety and realism to your paintings by using these two often
ignored aspects of the natural world.4 Mingling Colors and PassagesLetting the magic of
watercolors and the imagination of the viewer create a more engaging experience for you and
them.5 AtmosphericsUsing climatic conditions to set the stage for your visual drama.6 Wee
PeopleGiving life to your pictures by adding a few little figures of interest.7 Working with
PhotographsExploring the creative potential of reference photos when the imagination and
daring are fully engaged.8 Passing On the Spirit by Teaching OthersNurturing artistic growth in
yourself and in others by sharing what you have learned.About the AuthorGOOD MORNING11"
× 14" (28cm × 36cm)DISTANT SHORES11" × 22" (28cm × 56cm)FAMILY REUNION14" ×
22" (36cm × 56cm)What do you want to say?It is permissible to have fun with your pictures, and
sometimes that means saying more than what’s obvious with your paints. This one is called
Family Reunion, and I have used stylized trees as the characters in my little drama. Can you find
the black sheep, the grandparents, the eccentric aunts and uncles, cousins, the parents, children
—and, oh, their pet rock?IntroductionThis book may be dangerous to open. It will at times ask
you to use your own judgment, imagination and ingenuity to generate your own picture ideas.
There are some step-by-step demos throughout wherever I felt the need for clarity, but often I
rely on your intelligence and experience to carry on without training wheels.This book is really
intended for those who have painted for a while but feel they are up against a wall and need a
creative kick in the pants, or for those who have set their paints aside for a while because the
process has lost its excitement and appeal.I understand completely.I have five ideas I want you
to keep in mind while you read this book:You don’t have to paint the way you paint now.You don’t
have to paint what you paint now.You have no one to please but yourself.Growth can only come
from a positive attitude amid persistent stumbles.Your creative spirit that is still with you is
waiting for you to try out your new wings.This book is not written to showcase what I can do, but
to make you aware of options, opportunities and variations that you can do.I want to offer ideas
that you can take and run with, that you can explore and develop and use in your own way. I want
to encourage you to try some new approaches as starting points for a whole new painting
adventure.Later on in this book is a section on how to use photographic reference material
creatively, but the ideas presented will work with any original idea or sketch you have. Before we
get to that section, we will explore a wide range of compositional options and painting
approaches that you have at your disposal.It is my sincere wish that with a resharpened focus on



your painting, you will come to realize that the process itself is merely a bridge or vehicle you use
to reach a broader and richer experience of life, and that by satisfying your very nature to be
creative, you are connecting to all others of like spirit and purpose.When you sense that
something at your very core is changing, you will realize that painting is as much about
discovering and using your true nature as it is about making pretty pictures.Painting then
becomes the outward activity for tapping into the personal landscapes our memory and
imagination have created on our soul and making our “self” visible.1In Search of
InspirationMuch of this book provides “how-to” information on the physical aspects of creating a
painting. I would be remiss, however, if I didn’t say something about an equally important
creative process that goes on in our head.SURF RIDER19" × 22" (48cm × 56cm)The Big
PictureLet’s look at the big picture first. As we make progress in our painting journey, we tend to
work through two general stages.The initial stage: Painting what you seeThis is the most
common approach to painting. At this level you carefully observe the lines, colors, shapes,
lighting, values and so on in the subject before you, or in a photo, and then try to get it onto the
paper as it appears. You may eliminate, emphasize or rearrange certain aspects to improve the
final image, but essentially what is in front of you goes on the paper. This attempt to capture the
moment and place is the way most of us paint most of the time, and if you are a beginner, it is
the recommended approach because it forces you to develop observational skills, experience
with composition and expertise in a wide range of basic techniques. You may wish to paint this
way for the rest of your life and be quite happy and successful, and that’s fine.However, many
artists start feeling stifled once they have painted this way for some time. They need a new idea
or a new approach, a new way to get excitement into their work. Maybe if they learned one more
tricky technique, or bought new brushes or colors, it would solve the problem. But these
solutions don’t last. They can’t escape the annoying little voice that keeps telling them there is
another way to do it, a better way to do it, and they get discouraged. They even have vague,
fleeting images of what their work could look like flashing across their minds, or they see a
freshness in other people’s work and wish they had thought of that.The second stage: Using
your imaginationThose images and feelings that keep calling you are an invitation. It’s your
creative spirit that knows you are ready to come out and play. It wants you to go further, to go
beyond the literal interpretation of a subject to something that speaks of things not seen by the
eye, but by the soul and the imagination. It wants you to be quiet and let the spirit of the subject
and your ingenuity create something bigger, more powerful, more profound than just a painted
photograph. This is the second level where painting what is seen morphs into painting what you
want to see. It’s about painting what you would like to feel or have the viewer experience, and it
comes from within you. Now the subject is only a catalyst that, with your imagination, opens the
doors to endless exciting ideas and images.Painting what you seePainting what you want to
seeBut there is a price of admission. If you dabble at this level, you’ll need to be daring; you’ll
need to ignore what others think and be willing to take risks and trust your innate creative
abilities.If this second stage sounds familiar, then the following will be of interest to you.The



answer is inside youWe are more than flesh and bones. We are far more capable and wondrous
than we can ever imagine. The arts—be it literature, music, sculpture, visual arts, dance and so
on—prove this. Their expression, in all forms, is concrete evidence of our humanity and an
expression of the truth of who we really are. Through the ages the arts have been trying to tell us
about our true identity, the best we can be, our higher self.Our creative spirit is a manifestation of
that higher self. It is a wellspring of originality and ingenuity unleashed by imagination, where
anything is possible. Imagination is our most powerful tool in exploring our world and ourselves
because it brings to bear the influences of our own life experiences, preferences and feelings in
its expression. It explains why we each have our own visions, solutions and sense of what is
right and beautiful, and are then driven to express it.Our higher self, that creative spirit, speaks
to us as “intuition,” a gut feeling that guides our perceptions. It is the first sense on the scene and
gives us hunches and insight, not based on facts and information but on how a situation makes
us feel.“Subtle” would be the best word to describe the messages that come suddenly and
without fanfare. They are so quiet, in fact, that they are easily missed, ignored or drowned out by
distractions and a critical left brain ready to condemn anything out of the ordinary.How do we
access our higher self?To access our higher self, we build a bridge. That bridge or gateway to
our higher self and our creative spirit is our frame of mind. It’s our attitude. When we honestly
focus our attention and intend on being more open, more original, more personal and especially
more receptive to our intuition, we are attempting to be in a higher state of being with our
creative spirit. That’s the positive force from within that wants to help us solve problems and
create things using our “imagination.” It’s that urge to create that keeps us coming back.“It’s OK—
it’s just Margaret using her higher self again.”Of course you are not going to get much guidance if
you haven’t first defined a problem you want help with. This is what you focus on when you listen
ever so carefully to the silence. At first it may only seem as if you are talking to yourself—which
you really are—but as you mull over your problem, subtly, amid the mishmash of discordant
thoughts, little hints or clues or possibilities will start appearing that you hadn’t thought of before,
because listening to the right side of your brain unlocks your imagination. It may be a gut feeling
kind of answer, or an image or an impression or awareness of an action or a whole concept.
Expect more than one answer, but do not expect words. Our higher self is nonverbal.Don’t
expect a complete set of step-by-step instructions on how to save the world. It’s not
Wikipedia.This mildly altered state of consciousness is our gateway or bridge to our higher self,
our creative spirit. It’s that positive force from within that wants to help us create. Those who
practice meditation will understand this process.Do you remember as a child how no one had to
show you how to make a picture? You intuitively knew how to compose it. You can still do that
today if you just start listening again to that quiet little voice that tells you what “feels” right. That’s
your key—asking the question, “What feels right?”So, the next time you have to make a decision
about composition, for example, try quieting your mind, focusing on the picture, putting your
pencil on the paper and asking, “What would make it feel right?” Then follow the subtle internal
prompts.Be patient. It takes practice, but the more you access and trust your intuition, the faster



and more easily it comes.Using your intuition is about waking up to what your higher self is trying
to tell you, but most of all, it’s about being receptive and less judgmental toward your own ideas,
images and solutions.The importance of a challengeI always try to have some small problem to
work through in every painting. It doesn’t have to be earth-shattering but challenging enough that
I have to use my ingenuity to solve it. I feel that if there is a problem to solve, an opportunity to be
inventive, I always have far more interest in the painting. I find that if I am trying something new
for the first time, there is always a freshness or uniqueness to the work. I have also found that
when I try a new approach, it will usually spawn other options that I can follow or bookmark for
later. When I start repeating myself and losing interest in a work, it’s because there is no
challenge left and I know I must search for another.Not so fast, inner judge . . .The importance of
playSomeone once said, “Play is the best way to learn, short of torture.”In childhood we learned
much about our world by suspending reality and playing. Whether pretending, role playing or
listening to fairy tales, we loved slipping into the private little make-believe world of our right
brain. We still do. It is there that our inquisitive, nonjudgmental frame of mind can make profound
discoveries about ourselves and the world. Learning to play with water, brushes and colors is the
best way to learn about watercolors. We might call it “experimentation,” but it’s still play and most
valuable to our growth.Children are usually at home in their right brain.Much has been written
about the strengths of our left and right brain. It is enough to know that the left side excels in
matters of logic, linear (step-by-step) thinking and spoken language, while the right brain prefers
imaginative, holistic (the big picture), emotional, nonverbal communications. Regardless, it’s
best to think of both sides working equally in tandem, especially while painting. Here we need to
move freely between our art knowledge and experiences with techniques and an open, free-
spirited imagination. It is here where we find creative solutions by listening to our intuition and
following up with learned art skills.At the movies, your left brain is left at the door.Aside: It’s just
ketchupOur left brain deals with reality while the right brain, not knowing the difference, deals
with emotions. We think of the right side of the brain as weak, but in fact, it can have a powerful
effect on us. For example, when we go to a movie that involves fantasy, such as a sci-fi thriller,
we know that the story presented is not real but we nonetheless willingly leave our left brain at
the door and proceed to have ourselves emotionally drained by the film. Our left brain may be
shouting “It’s just ketchup! It’s just ketchup!” but we let our right brain believe it’s blood in order to
fully entertain ourselves. It’s always a wee bit of a mental shock and letdown when we leave the
theater and reenter reality.When do I use intuition in the painting process?Right from the
start.During the initial planningSome people search for a painting idea by going through
sketches and photos. Some go for long, quiet walks or listen to music. Regardless, when you set
the stage and are eager for a new idea, your imagination and memories can feed you a stream
of possibilities if you are receptive (nonjudgmental) and don’t stop with the first idea. The trick is
to grasp and record what you can from those fleeting images that morph across your mind. It
doesn’t matter if it’s a sketch, a few words or a descriptive list of colors—whatever will help you
remember the ideas. Let your gut feeling guide your choices in this initial stage.On many of my



outdoor workshops I have told the participants to make full use of the freedom they have with the
subject. I encourage them to continually ask themselves the question, “What if . . . ?” or, “Why
not . . . ?” What if I changed the lighting, or the colors or the arrangement of things? Why not
leave out or include figures, or change the values, etc., if I feel it will make a stronger picture?
The answer to these questions demands the use of imagination, logic (art knowledge) and
intuition.An additional question to ask is, “If not now, then when?” When will I be bold enough to
express myself in a painting? All of these questions are of course also tied to the question,
“What feels right?” If you change the colors, what feels most appropriate? If you add figures,
where does it feel right to put them? Intuition, therefore, plays an important role right from the
very beginning.During the painting processAs soon as you choose the size and format of your
picture, you have started making decisions which open the door to your intuition. What we must
guard against is always making the same decisions without ever considering the
options.Perhaps you can remember the old TV commercial for V-8 cocktail vegetable juice
where a fellow goes to the refrigerator after having a can of soda, slaps his forehead and says,
“Wow! I could have had a V-8.”There is a parallel.I had a really good idea for a painting once. I
know that it would have been great . . . if I had just written it down.Our paintings are not so much
the result of our achievements as they are the cumulative effect of self-imposed limitations.
When I say limitations, I don’t mean physical limitations or skill level. I’m talking about the things
we handicap ourselves with, without even knowing. This is because we are creatures of habit
and unintentionally or conveniently make the same choices every time we set off to paint.
Without realizing it, we limit how we see our subject matter (always the same ground-level
realistic point of view, same time of day, same weather, same subject, same amount of detail,
same literal values, same, same, same), we limit how we compose our work (same major
horizontal/vertical line position; same background, middle and foreground layout; same color
scheme; same reliance on luck for atmosphere; same lack of attention to movement; same;
same; same) and, to a lesser degree, we limit how we work with the medium and the tools (using
the same brush in the same way regardless of the task, the same tired techniques without
variation, same, same, same). But the greatest option and gift that we fail to exercise most is
intuition and imagination. What if we set ourselves free to do so? What if we listened to that wee
inner voice and turned on innovation? What if we challenged ourselves with a problem that we
had to solve in every picture?Don’t go into battle without Imagination and Logic at your side.The
point is this: out of all our self-imposed limitations come the styles we each have now, and our
pictures are the result of what we didn’t do, the choices we didn’t make.Undoubtedly the
awareness of our options comes with experience, but exercising them comes with a challenge,
excitement and risk. But, this is the only way we’ll knock down barriers, climb out of our ruts and
discover other ways of seeing and capturing a subject. We may even turn some walls into
doorways or water into V-8.When you’re finishedMaybe it’s too late in the painting process to use
your intuition. All it can do now is congratulate you or tell you what you should have done
instead.In summaryWhether you choose to open this door into yourself and tap into the



inspiration and knowledge found therein is up to you.I can only say that if you want to move into
the second stage of painting, you’ll need to look inward. There you’ll find, as so many other
artists before you have, an endless source of images and ideas. You’ll see your subject in a new
light, with new eyes, with new possibilities.You’ll become inspired to try different approaches
with old subjects and find renewed excitement and enjoyment in your creative journey, and all
without your teeth falling out.Finally, I’ve been wondering why intuition always seems to provide
answers, solutions, directions to follow and choices to make, but never seems to ask any
questions. I suppose that might be a bit unnerving, but that brings me to my last
point.ClarificationIn previous statements I may have described intuition as “a quiet little voice”
that “speaks” to you. Let me point out that I don’t mean an actual voice per se, but the feelings or
impressions that you sense internally.So, if you are sitting with paper and pencil in hand waiting
anxiously to hear someone speak, forget it. On the other hand, if you are really hearing voices,
perhaps a book on psychic channeling would be more in order.You may be in for a long
wait . . .2CompositionThe most effective pictures reach the viewer at an emotional level as well
as intellectual. These are the pictures that cause viewers to reflect, see another reality, laugh,
dream, empathize and even weep because they are taken well beyond a few layers of paint to a
place most private and personal. Composition is a major part of that process.NETHER
WORLD14" × 22" (36cm × 56cm)Constructing Your PictureHow you arrange and present
everything you put in your picture is called composition. It’s something common to all creative
endeavors. It’s no coincidence that a musical composer refers to their piece of work as an
“arrangement,” or that a poet chooses and arranges their words carefully. Even chefs in fine
restaurants know that arrangement and presentation is everything. If they just slopped the food
on your plate, they would soon lose their reputations regardless of the quality of the food.
Likewise, if you just slop the paint on your paper without any thought whatsoever as to where it
goes or the final effect, you may be depending too heavily on happy accidents and a very
gullible public. Intuitive decisions are not based on luck.Presentation is everything.Every
morning Wanda must compose herself.As artists our objective is to get our viewers to see what
we want them to see. It helps to not lead them astray with undue distractions once you have their
eyes on the paper.This involves:Knowing what attracts our eye and using this to establish a focal
point and center of interest.Knowing how to inject energy or dynamics by using movement and
atmospherics.Knowing what kind of distractions can lead the viewer’s eye astray.Realizing that
even while working with the subject before you, you still must compose.Knowing what tools we
have to create the effects needed to achieve the above. We call these tools the elements of
design, and the effects you can create with them the principles of design.The elements and
principles of designEarlier in this book I point out the importance of our innate creative abilities
to make intuitive decisions when it comes to composition. I still believe that the painting process
is but a bridge to a higher self or creative spirit that can guide us to our greatest potential.
However, this is not in conflict with a good working knowledge of the elements and principles of
design and, in fact, makes our intuitive decisions more informed. For example, if I were having



brain surgery, I would trust the intuitive decisions of someone with medical training over a man
off the street.The elements of design are the visual tools we have at our disposal. The most
important ones are color, line, shape and value.Not a hard choice to make.NoteLater on in the
book we will explore the many ways of using photographs. Many of the changes we can make
will involve changes to a photograph’s composition. By looking at that aspect of picture making
now, we will save time and repetition later.The principles of design are the visual effects we can
create with these tools, the main effects being unity, dominance (or emphasis), variety, contrast,
mood, gradation, transitions, perspective, balance, rhythm and movement, pattern and any other
visual effect that you can think of by manipulating the elements.For example, we can create
mood by varying color and values, suggest perspective using converging lines and varying
values and sizes of shapes or imply movement and energy by the way we position our lines and
shapes.What’s more important?Of all the principles, unity—that sense of completeness or
wholeness in your painting—is the one thing we most want to achieve. That is done primarily by
creating dominance. That means letting some aspect of an element dominate the picture;
however, that dominance must be tempered. To create balance and variety within that
dominance, we need to include some of the opposite element.For example, if you wish to have a
warm picture, then your palette will contain mostly a variety of warm colors. If they are all warm,
however, the picture may be a bit overwhelming. Smaller amounts of cool complementary color
that can be scattered about the picture and mixed with the warm colors will help balance the
effect and extend the variety of colors you create.The real purpose of unity and dominance is to
make your painting more attractive by giving it an emotional, dynamic punch. Think of your
picture as now having an intriguing personality that keeps viewers coming back for repeated
viewings.MORNING LIGHT, KEGOS11" × 14" (28cm × 36cm)Giving and taking color, lines and
shapesIn this five-minute field demo, the energy from an explosion of morning light coming
through the pines was created by periodically wiping off converging rays of light with a stiff damp
brush as the paint was being applied with another stiff (hog bristle) brush and a
sponge.PUERTO ESCONDIDO MORNING SURF7" × 11" (18cm × 28cm)Creating mood by
minglingThe dominantly soft, warm environment in this watercolor field sketch results from the
mixing and mingling of warm and cool colors to achieve balance and variety between the
colors.How do you accomplish it?Dominance and the resulting unity is easier to achieve if you
choose only one or two of the elements to dominate in your picture. For example, choose one
major value (lighter or darker) and one major type of line (such as curved), while the remaining
elements, color and shape, play supporting roles.On the next few pages are some examples of
how various elements dominate to create unity.MICA BAY14" × 22" (36cm × 56cm)Creating
unity using complementary colorsWarm light is made a dominant feature here by having the
shafts of light and reflections from the water contrast the mid-value neutral grays used
throughout. Mixing any pair of complements will produce a unique range of related grays. By
staying with the same two colors throughout the picture (in this case, Cobalt Blue and
Quinacridone Burnt Orange), a sense of unity is produced.EDGE OF THE CLEARING14" ×



22" (36cm × 56cm)Creating balance by adding a bit of the opposite of the dominant elementThe
hard-edged tree trunks dominate with their warm vertical lines. The predominantly dark,
congested forest is balanced by the light openness of the clearing, while the warmth of the tree
trunks is countered by a touch of intense coolness in the sky.NOVEMBER MOOD22" ×
14" (56cm × 36cm)Using low-key values to create mood and contrastThis predominantly cool,
dark monochromatic picture is shocked by a bit of warmth in the sky and ice. The dark land is
intended to invoke mystery and foreboding.TAMARAC GROVE14" × 22" (36cm × 56cm)Color
temperature and value contrast produces glowing dramaBesides some cool pink, there is very
little to contrast this predominantly warm picture. What tempers the effect are pale and dulled
yellows in the trees and foreground and a very dark contrasting background that shines a
spotlight on the foreground trees.Visual PerceptionWe are hardwired to react to certain visual
stimuli. It’s 100-percent natural, and knowing and using these stimuli in your picture will make
composing and painting a lot more effective and fun.For example, movement attracts our
attention. Look out the window; your eye will automatically lock onto anything that moves. If we
include some form of movement in our pictures, it too will attract attention and in turn strengthen
our compositions.Most importantly, applying what we know about our natural perception of
contrast (of value, color, shape and line), atmosphere and movement will improve the drama of
our work. Get control of the drama and you also get control of the viewer and maybe sales (if
that’s of interest to you).Perception of contrastIn general our eye goes to anything that is out of
place or different from its surroundings (the opposite of camouflage).Contrast of values (light vs.
dark, dark vs. medium, etc.)We are naturally attracted to the lightest objects or areas in our field
of view. The darker the background or surrounding area, the greater the contrast and the more
we are attracted to it. We tend to skip over lesser degrees of contrast, but these play an
important role when setting a mood or creating mystery.
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susan, “Excellent book for BEYOND BEGINNING. Most books available now, and on-line
classes too, are for the beginner. After you learn the beginning and the basic tools, we need to
go the next step - not a giant step, just the next few steps - and this book, thank you Mr.
MacKenzie and your publisher, does that. I appreciate that, as I need help and guidance just as
much as I did for beginning. I think the trouble is that many of these authors went through
traditional art schooling and we art hobbyists don't have the time for that and do have the
maturity to "get It" quickly but are hesitant to spend our scarce time and effort just playing with
the paints and papers and water all on our own  with no finished artwork-to-keep required.”

Sandy Feet, “Easy to read, Great examples. This book is an excellent reference book. I like the
simple language, the image examples, and practice suggestions. I have never formally studied
art but I'm an academic that researches and learns all I can about a topic that interests me. I
have been painting watercolor for about 8 years but just decided to get serious about it a couple
of years ago. MacKenzie touches on several topics; the main topics that interests me is
composition and color. I'm learning a lot and will read this several times as I practice his
suggestions.”

honest review, “Best book on watercolor painting. This book is a winner. If I could have only two
books on watercolor painting, this would be one of them. Good for a beginner and for a very
experienced watercolorist as well”

Karen, “with great explanations & step by step pictures for numerous projects .... Fabulous
watercolor painting book, with great explanations & step by step pictures for numerous projects
& effects. Well laid out. Best buy!”

April O, “Chalk full of helpful ideas!. This is one of the most helpful books for watercolor painting
that I have come across. I would highly recommend it to anyone.”

Pat, “Highly recommended. I love this book. I’ve read it from cover to cover twice and still go
back to it.”

R.J., “Excellent Guide. Found this wonderful book on Amazon. What a treasure! The text is fresh
and readable. The examples are simple and eye-opening. I love this book.”

Michael Nelson, “Five Stars. Great Art book read it often for helps”

Roger SMITH, “Five Stars. Excellent book, full of advice regarding continuing painting, or for
those about to resume painting”



jasmine, “Not quite what you might think.. I eagerly awaited the publication of this book as I have
Mr. MacKenzie's other books. This is not a "how-to" book in the normal sense of the word. If you
want a "how-to" book I would recommend Mr. MacKenzie's "The Complete Watercolorist's
Essential Notebook", Oct 19 2010, which is an amalgamation of his two original books. This
new book doesn't tell you how to make marks on paper, nor does it include pages and pages on
supplies and watercolor paints. What it does do is make you consider other ways of
approaching a painting, often before even putting paint on paper. As Mr. MacKenzie
acknowledges, this is not a book for a rank beginner, but for someone who has painted for a
while. At the very least you need to know the "watercolor jargon".He sums up the book in the
Introduction by writing "I want to offer ideas that you can take and run with, that you can explore
and develop and use in your own way.". There are some demonstrations and many pictures
illustrating his points. Although I am told I am a "quick study" I find though that I read and re-read
passages, and this probably is the way it should be--Mr. MacKenzie wants you to think, not just
be handed solutions on a platter. Chapter 3 is especially interesting and worth the price of the
book. If I have a major criticism of this book (which is why I deducted 1 star, and it applies to the
other book also) it is that it is printed on matte paper and not the normal glossy paper on which
most watercolor books are printed. To my mind the lack of a glossy surface takes away the
richness of the colors of his illustrations--almost giving them a grayed look. Other than that I look
forward to further reading in the book and I am sure I shall come back to it many times in the
future, as I do with his other book.”

Ivlia, “Muy buena compra. Buen libro. Me encanta este artista.Me parece fabuloso.El libro es
perfecto. Buena encuadernación. Buenas explicaciones. Buena fotografía.Pegas que pudieran
añadirse: Viene todo en inglés. Cuando lo cojo debo agarrar el diccionario de inglés si o si. Por
otro lado terminas aprendiendo un montón de inglés.”

Ebook Tops Reader, “Very informative —. I have both of this artists books & both are very
comprehensive & well illustrated  — truly helpful,.”

Dali, “What a wonderful art book. Great watercolour book!!!Very explicit book I enjoy reading it
doing the exercises the tips all good ”

The book by Gordon MacKenzie has a rating of 5 out of 4.6. 129 people have provided
feedback.
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